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The article discusses the influence of impressions from the Caucasus and the Black
Sea coast of Russia on the creative process of the artist Alexander Kiselev (1838-1911).
The article describes how the artist’s life and work in this region affected his oeuvre and
activities. Information on Kiselev’s available paintings of the Caucasian period is analyzed.
The cultural heritage of this period of his life and work is characterized. The role of the
artist in the development of the Tuapse posad at the turn of the 20th centuries is shown.
The significance of further studies of paintings by Kiselev is evaluated.
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MEXJIUCHOUIIJINMHAPHBIA CUHTE3 TEOPUU U NMMPAKTHUKH
B MVIAXKUPOBAHUN KOCTIOMA

Ilposedeno uccnedoganue CRONCHBIX GOPM U KOHCMPYKYUU KOCMIOMA MeEmMOOOM
naxoaxu. OcgoeHvl meopemudeckue U NPpaAKmuyeckue Cnocobvl oOpa308anHus pPA3TUYHBIX
dopm Kocmioma, usMeHeHue ceoMempuu e2co AUHUL 6 3A8UCUMOCMU OM HANPABIEHUS
HUumeil OCHOBbl 8 0emaiax Kpos, KOHQuaypayuu 1eKanr u CEOUCME NpUMeHseMblX Mame-
puanos. Mynsoicuvlii Memoo RO360J5em CUHMEZUPOBAMb MeHCOUCYUNTUHADHbIE 3HAHUS
OCHOBHBIX NPOYECCO8 NPOEKMUPOBAHUS U CYUECNBEHHO PACUUPUMb 2PAHUYBl MEopUYec-
Ko2o Mbvluwiienus OuzauiHepa 8 obracmu npakmuyeckozo mooenupoeanus. Iloayuenwvi
JNeKana CRONCHOU GopMbl, IKCKIIO3UBHBIL KOCOU KPOU YHUKANbHOU KOHCMPYKYUU NAAMbSL,
Komopoe npeocmasnieno ceco0Hs 6 HMuncmumyme xocmioma myses Mempononumen.
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MyISDKHBIH METOJ] IIHPOKO HMCIOJIB3YeTCsS MPU CO3JaHUM HOBBIX COBPEMEHHBIX KOJUICK-
OHA OJEXIbl CIOXKHBIX (OPM M IOKPOEB, BHIOOP KOTOPBIX OOYCIIOBIEH BBICOKHM CIIPOCOM
norpeduTenell Ha KyTIOpPHbIe 00pa3bl. MyJsOKHBIH METOA HMCXOAMT W3 TNIYOOKOH IPEBHOCTH,
KOTZa 3apOXKJaJINCh UCTOKH KOHCTPYMPOBAHHS OJSKIBI W MOHATHS O (opMe H3ACTUS U Iuia-
CTHKE MaTepuaioB. DTHUM METOAOM palboTald NepBble H3BECTHBIE MOjeNbepbl. PomoHavanb-
HHUK OT-KyTIOp U «IPOBOAHUK rapMmonuu» Yapnp3z Bopt mpuayman manekeH [1]. Mananen
Buone, paboras Ha JepeBSIHHOM MaHEKeHe, M300pena KOCOHW KpoW W yXKe TOorjla yYHThIBala,
YTO TEJI0 HMMEET TPH HM3MEpPEHUs, HUKOTJa HEe Mojlarasch Ha IUIOCKOe H300paxkeHue Ha Oy-
mare [2].

Co3nanue MakeTra MOJEIW NpeJCTaBlsieT co0ol 00BEeMHBIM CIMOCOO MOJEIHUPOBAHUS
OeXJBI, ee OoTOOpa)keHHe W TpeAcTaBieHHe. B nuzaliHe OAEXABl HCIOJB3YIOT METOJA Ma-
KETUPOBAHUS, B OCHOBE KOTOPOTO JIGKUT TBOPYECKUU TMOHCK OOBEMHON (QOpMBI Ha MaHEKeHE
unu Ha ¢Qurype denoBeka. [IpueMbl MYISIKHOTO METOJA HWCIONB3YIOTCS TPHU MPOBEACHUU
MPUMEpPOK B Mpolecce u3roroBieHus oaexasl [3]. Kpoil mo IUHHUSM HaKOJIOK M CEromHd
SIBIISIETCA OTJIHUYUTENHHOW OCOOEHHOCTHIO OT-KYTIOP.

MynsKHBIM METOJIOM TMPOBOMSIT HCCeNoBaHHUS (HOPM H3IENUil M3BECTHBIX MOJEIHEPOB
JUIs. TOTO, 4TOOBI TMOCTHYh CEKPETHl MX MacTepcTBa. Tak, B MapHIKCKOM My3ee MOJBI H
TeKCTUJI XpaHUTCS IiaTbe cioHoBoW koctu (1935 r1.) BuoHe, cexkpeTbl MOPTHOBCKOTO Mac-
TepcTBa KOTOPOTO CMOT pas3rajaTh TOJBKO OAWH Mojenbep, A3zenuH AmnaiHe. OHO OTHOCHUTCSH
K TeM YyJIeCHBIM TBOPEHUSM, HjacanbHas (QopMa KOTOPBIX JOCTUTAETCs MPH IOMOIIU OJHO-
ro-eJMHCTBEHHOTO ImBa [2].

CoBpeMeHHbBIE NMPUEMBl MYJSDKHUPOBAaHHS TO3BOJISIOT CO3[]aBaTh HM3AENUSI OPUTHHAIBHBIX
($hoOpM M TMOKPOEB, CIIOCOOCTBYIOT TBOPYECKOM TEHEpaluy AU3aWHEPCKOW MBICIH, BBISBICHHUIO
MPUOPHUTETOB B MPOCKTHPOBaHUHU. Pa3BuBas crocOOHOCTH CO3MAaHUsS HM3JCIUHN CIOXKHBIX (HopMm
U TOKPOEB B COOTBETCTBUHM C HOBBIMH TEXHOJOTHYECKHMMH DPEIICHUSIMH, KOMITbIOTEpH3aIHE
MpPOMU3BOJCTBA, AWU3aHEP CO3Ja€T MOJENH IEPCIEKTUBHBIE, CIOCOOHBIE MPEIBOCXHIIATH
OKHMJaHUS TIOTPEOUTEICH.

Ocrernueckass MEHHOCTh (OPMBI — PE3YNbTAT ILETOCTHOTO OCMBICICHHS U BOCIPHITHUS
o0beKTa, pe3ynbTaT HE aHalin3a, a HEKoero cuHre3a. VIMEHHO MOATOMY DCTETHYECKOE CYXK-
JIEHUE BCErlla CIYXHWJIO CPEJCTBOM MpHUBEACHUsS (POPMBI K TapMOHHYHOW IIEIOCTHOCTH [4].
MynsKupoBaHHUE KOCTIOMa IO3BOJISIET HE TOJBKO OCMBICIHUTH COAEPKAHUE PA3IUYHBIX TEOPHU
KOMIIO3MIIMHM, HO M ONPENeIUTh COINIACOBAHHOCTh 3CTETHYECKH 3HAYMMBIX JJIEMEHTOB, Opra-
HU3ALHIO €ro BHYTpEeHHEH CTPYKTypbl. CHHTE3 KOHCTPYUPOBAHUS U MaTepHaJOBEINEHHUS, MO-
JIEIUPOBAHUSI M AHTPOIOJOTHH, TEXHOJIOTHU M KOCTIOMOTPAa(UKH IMO3BOJSET MPOTHO3UPOBATH
TEHACHIIMK B MOJE OyayIIero.

MynsbkupoBaHuio Tuiaths W3 koiutekuu Alexander McQueen Fall 2010 . Ready-To-Wear
MpEeNIecTBOBANIO U3yUYeHHE €ro TBOpUYECcTBAa. BrIOpaHHAs MOJedb BBITISIAUT JOCTATOYHO
00BEMHOM, MIaThe MOJYEPKUBACT TAJHUIO, CO3JaBas MPUJICTAIONINI CHIYIT «IECOYHBIC Yachl»,
crepeqy OHO Kak OyAToO 3aKpydeHO MO CHUpald, Ha YacTaX Mepelna MaThs 3aJI0KEHBI TIy-
Ookue (urypHBIC CKIIaJIKH, Ha JICBOW CTOpPOHE MOJIOYKHA B CKIAJKE PACIOJOKEHa 3aCTEeXKa.
Ilo cpennelt NMHUM CHNUHKH 3ajoK€Ha KOHMYeckas OaHTOBas CKiajgka. Y TJIaThs CIOXKHO-
KpPOGHHBIE pyKaBa MOKpPOS perjiaH C JeKOPAaTHBHOM JeTalbl0 Ha 3aJHUX YacTsiX, Mepexons-
mei Mo HU3y Ha NIepeiHue 4acTu pykaBoB [5].

Jlns mokaza Ha MOJMYME IJIaThe W3 30JI0THCTOW KAKKapJOBOW TKaHU OBLIO JOMOJHEHO
YEpHBIM KOXXKAHBIM IOSICOM C THCHEHHEM TOJl KPOKOIMUIOBYIO KOXY M 30JIOTOW MPSDKKOW, a
TaKXe POCKOIIHBIM KOMILICKTOM M3 OXepelbs W OpaclieToB, BBIIMOIHEHHBIX H3 XaOTHYHO
CIIOKEHHBIX JIeTaJIeH-0CKOIKOB 3€JIEHOr0 W I[BeTa (PYKCHM Pa3IMYHBIX OCTPOYTOIBHBIX T'€OMET-
puueckux (GopM, OTCHUIAIOIIUX 3PUTENS K HUCKYCCTBY TOTHKH W CPEIHEBEKOBBIM BUTPaKaM.
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OTa KOMIEKIUS CTajla MOCIeNHel, Haa Ko-
Topoii paboran cam AnekcaHiap MakkywH, ee
HeouIManpbHOe Ha3BaHUe — «Angels & Demonsy.
[Tocne xonumubl KyTioppe WHCTUTYT KOocTiOMa
My3es «MeTpomoNuTeH» MOATOTOBUI BBICTaBKY,
KOTOpas cTaja OJHOM M3 CaMbIX IOCEIIaeMBbIX B
uctopuu Mmyses [7]. Komanga aumzaiinepa ycTpo-
WJia CIIOKOWMHBIA M JOCTOMHBINA MPOIIAJIbHBIN MOKas3,
JUISL TTOYTEHHUS MaMSITH 4YeI0BeKa, JOCTUTIIETrO
BBICOT KYTIOpHBIX noctukeHui. Capa beprtow,
ero mpaBasi pyka, pacckasalia, 4yToO MpPH CO3JaHUU
KOJIJIeKIMH MaKKyWH OTBEpHYJCS OT MHUpa UHTEp-
HeTa, KOTOPhIi OH TaK MOIIHO HCIOJb30Bal B
cBoeM mocienHeM moy. OH XOTen BEepHYThCS K
PYYHOMY peMecily, KOTOpoe JIoOWJI, U K BellaM,
KOTOpbI€ yXOJAT Ha BTOPOM IJIaH NMpPHU CO3JAaHUH
MOJBI. ANEeKcaHAp BIOXHOBISJICA HCKYCCTBOM
«TeMHBIX BEKOB», €MY YyIal0Ch HAWTH CBET U
KpacoTy atoro mepuoma. K moMeHTy ero yxona
U3 XKU3HU 16 TOKa3aHHBIX HAPSAMOB KOJIJICKIIHHU
Obimu 3akoHueHbl Ha 80%.

B ocHOBy HOBOro xocrroma MakKyuH 3aJ0-
KHUJI TO3TUYECKYI0 CpPEIHEBEKOBYIO KpacoTy, Ko-

Topas Tmepecekanach C PEIUTHO3HON HKOHOrpadu-

Pucynok 1. Ilnatee W3 KOJJICKIIMH eii, BIIOXKHMJI BOCIIOMHHAHHS O €ro COOCTBEHHBIX

Alexander McQueen Fall 2010 N

Ready-To-Wear [6] MPOLUIBIX KOJIEKIUAX. [ HOBBIX m3menuil AJex-

canIp MakKydWH 3akKa3al TKaHb, Ha KOTOPYIO

ObUTH TIepeBelieHbl U POBBIE (oTorpaduu KapTUH AHTEJIOB BBHICOKOW LEpPKBH M JeMOHOB bocxa

B JKaKKapJbl PyYHOH pabOTHI, W BIOCJIEICTBUU M3 ITHX IOJIOTEH CO3/1aBaJIMCh BEIMYECTBEH-

HBIe IJIaThid C HaKHUJKAMH W KOPOTKHE ApanupoBaHHbIE MiarThsi. CMSATYEHHBIC JIMHUH €T0

JIWHHBIX TJIaTbeB HABOAMJIM Ha MBICIb O CIOKOMCTBHM W mpocToTe. BmecTo arpeccuu u

Hamopa OHM TepelaBald TpalUi0 CPEIHEBEKOBHIX MaJoHH M BU3aHTHUHCKHX HMIIEpPATpPHIL.

[TepeBsizaHHble OMHTaMHU TOJOBBI OAHOBPEMEHHO BBIJaBajiud OyHTapCKO-OPHUTAHCKOE MPOHCXOXK-

JIcHUEe Nu3aliHepa W YJNaBIUBald CXOJICTBO CO CKPOMHBIMH TOJIOBHBIMH YOOpaMu, BCTpedaro-
LMMUCSI B CEBEPOEBPOIIEUCKON CpPEIHEBEKOBON IOPTPETHON >XHBOIIMCH.

Komnekmust Obuta mpencTapieHa HEMPUBBIYHO MPOCTBIM CHOCOOOM — B MalleHBKOH, OoraTto
YKpalIeHHOW KOMHATe JJisi HeOONBIIOW Tpynmbl 3puteneii. IT1o ObUIO He B Jayxe AJekcaHapa
MaxkkynHa, TaKk Kak HE MO3BOJAJIO CO3[aTh MOJHYIO pealu3alMi0 KOHLENIUH KOJJIEKIUU U
3pETUIIHOCTh, KOTOpPbIE B PAaBHOH CTENEHHW YIPaBISIM €ro TBOpuecTBoM. [ledanbHble 00CTO-
ATENLCTBA HE MO3BOJHUIN €ro KojjleraMm co3fiaTh 3¢ QeKTHoe M0y, OHH XOTENH Pa3leluTh ITOT
MOMEHT C ONM3KHMH JIOJBMHU Ju3aiiHepa, OTISHYThCS HAa TO, Yero JOCTUT YeJIOBEK, W OIlla-
kaTh ero [8].

AHanu3 KOMJIEeKIHMOHHON JIMHEHKH MOKa3al, YTO MHOTHE o0pa3bl ObUIM CO3JaHbl C MCIOb-
30BaHUEM MYJSDKHOTO Merona. Takue daHTasuiiHble pyKaBa, MOAONBI TJIATHEB M KAaKETHI
CIIO)KHO TOCTPOUTH Ha Oymare, HY)XKHO y4YecTh BCE JETald W B JNaJbHEWIIeM O0EeCHeYUTh
TFapMOHHYHYIO TIOCAJKy KOHCTPYKIMH W3Jeius Ha QUType 4eloBeKa, MOdTOMY JAH3aiiHep Mpu-
OerHyn K HaKoJKEe Ha MaHEKeHe, TBOPUECKH Haxois OpPUTHHANbHBIC pEHICeHHS U (HOPMBI.

[MepBoIii 5Tan paboThl HaJ MAKETOM — 3TO HAHECCHUE OCHOBHBIX KOHCTPYKTHBHBIX H
MOJICTBHBIX JUHUM, 0003HAUCHHE MECT WUX HaxXOXKJICHHS TEChbMOW. ACHMMETPHYHBIC H3JCIIHS
HaKaJbIBAIOT IMOJHOCTHIO, & CHMMETPHYHBIE TOJBKO IO IPaBOW CTOPOHE MaHEKeHa, HCIONb-
3ysi MOPTHOBCKHE OyNaBKH, KOTOpBIE CIEAyeT HaKalbliBaTh B OJHOM BBHIOpaHHOM Hampablie-
HHUM JUISI OOJIETYEHHS TOCIENYIONIETO CHSITHS JeTalel.
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Pucynok 2. IToka3 mopeneii xomrexkuuu Alexander McQueen Fall 2010 Ready-To-Wear [6]

Ilepen HavanoM HaKOIKH JeTalieli HEoOXOIMMO IOHSTh, Kak «paboTaeTy 3TO MJaThbe,
MPOAaHAIU3UPOBATh KOHCTPYKIIUIO M HJICI0, DKCIIEPUMEHTAIbHBIM MyTeM HAWTH 3aJlyMaHHBIE
nu3aiinepom QGopmbl. Tak, HanpuMep, MOHUMAHWE CTPYKTYPHI MEPEIHEH YacTH HPHUIIIO TOJb-
KO BO BpeMsi HAKOJKH JIEBOM YacTW mepeaa, MOoclie Yero yaalloch 3€pPKaJlbHO TMOBTOPUTH
3aJI0’)KEHHBIE CKIAIKH U (ayjbl.

AHanu3upys MUCHOJIb30BaHHBIE MaTEepHalIbl U aKCecCyapbl MOKHO NMPUWTH K MHEHHUIO, YTO
Anexcannp MakKyWH NpU HM3TOTOBICHWUU TKAaHW IS M3JENHS CHUHTE3UPOBAN PYUYHBIE PabOTHI
W 37eMeHTHl MUuppoBUanuK. VM3HadyanbHO M B HA3BaHWH KOJUICKI[MH, U B M3TOTOBJICHHM TKaHEH
K HEHd 3aMeTHAa JBONHCTBEHHOCTb.

Jlns WM3rOTOBJICHUSI B HWCCIENOBaHUM OblLIa HUCIOJb30BaHa 053b, CypoBas, JIOCTAaTOYHO
KECTKasg XJIOM4aToOyMakHas TKaHb IOJOTHSHOIO IeperuieTeHus. PaHee B JpPyrux HCTOYHH-
KaxX JUISi MakeTa HCIONB3YIOT IIENTKOMOM00HbIE MaTepuaibl, KOTOPhIE JIETUe IpamupyroTcs,
OoJjiee IIACTHMYHBIC M UrPalOT Ha 0oJiee TEKydHe IUIaBHBIC JUHHUU MpH (HOpMOOOpa3OBaHHUU.
Onnako, ciuenys ombeITy JlamMmaHOBOW, KOoTOpas cuuTajga, 4TO «JaXe CaMBIi JEIMICBBIA MaTe-
pyan MOXKET MOCIYKUTh MCXOIHOW TOYKOM KpacHBON (OPMBI», IKCIIEPUMEHT IOKa3bIBACT, 4TO,
NEHCTBUTEIBHO, (hopMa MOJEIH U3 CYpOBOH Os3U Oojiee MOBTOPSIET OPUTHHAT W COOTBETCTBYET
3aMBICIy aBTOpa KOJJICKIMH. MaTepuasbl KaKKapJOBOTO TEpPerIeTeHHs, KOTOpble MPUMEHHUI
B paboTe MaxkkyuH, 0ojiee IUIOTHBIC.

[Ipu nmpoBeneHUH 3KCIEPUMEHTa HCCIEIOBAIUCH PACIOJIOKEHUS JeTaned H3JeNusl OTHO-
CUTEIbHO KOHCTPYKTUBHBIX JIMHUM M HaIlpaBlieHHEe HUTEH OCHOBBI M YTKa MaTEpHalOB Make-
Ta, ONpPENeIsioch 0ojiee TAaPMOHHMYHOE WX HAIpaBJICHUE IJIs MOJAYyYeHHs HeoOXxomumoit ¢dop-
Mbl. B naHHOM cnydae AeTand MOJOYKM W CHUHKH IETbHOKPOEHBIE, B MaTepHayie pacrolio-
JKeHBI 10 Kocoi. HampapieHue 1Mo kocod HeoOXOMMMO i co3fgaHus OoJjiee IIacTUYHBIX (ai,
YMEHBIIICHHUS CKJIaI0K M 00ecreueHus OONbIIEro MpUieraHus Ha u3rubax (Gurypel 4yenopeka.
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Kpoii B KOcOM HampaBJICHHH yBEIMYHUBACT PacXol TKaHH, HO M IO3BOJIIET CO37aBaTh Oojee
MIacTUYHBIE TepexoAsl oT Juda K ro0ke.

Pucynok 3. Drambl MyIsDKUpPOBaHUS [aBTOP]

Pucynox 4. Maker mnaThs
B TOTOBOM BHJE [aBTOp]

B paHee omyOiIMKOBaHHBIX MCTOYHHMKAX OIMMCAHMS BBIMOI-
HEHUS HAKOJKHW TNJaThi HE COOTBETCTBYIOT (oTorpadusim,
no3TOMy HenHpopMmaTUBHBL. [lodTOMYy ans ymoOcTBa Ha Bcex
JTamax Jyd4iie HCHOJIb30BaTh OOJbIIME MO pa3Mepy KYCKH
TKaHEH, 4TOObl e XBAaTHUJIO JJIs HAKOJKU. BO BpeMs HaKoOIKH
penabedoB nHda CIeAyeT OCTaBIAThH MUHUMANIbHbIC MPHITYCKH,
YTO 00JIEr4uT mpoiecc padoThl, 00ECIEUUT KPacUBOE MpHIIe-
raHue, a TJIaBHOE, OKa)XeT 3HAYMTEIbHOC BIUSHHUE HA CO31a-
HUE TJIaBHOTO Tepexona K bke u camux Qana. ns TouHo-
ro MOBTOPEHUs BHENIHEr0 BHUAA IOOKW H3JENUsl OCOOCHHO
BaXXHO OOpaTUTh BHUMAaHHE HA 3aKPEIJICHUE HUIKHUX HEBHJIU-
MBIX CJIOCB CKJIAJIOK, YTOJl MX 3aKpPEIUICHHS U CUMMETPHYHOCTh
Gdanm, Tak KaKk UMCHHO OHH JIEpPKAaT OCHOBHYIO Maccy HOOKH,
co3mnaBas 00beM M 3aayMaHHYI (GopMy.

st Toro 4Tto0bl MOAYYUTh KPOW IO JMHHUSAM HAKOJIKH H
JeKalia M3 TOTOBOTO MakeTa, HEOOXOAMMO HaMETHUTh MecTa
Ha CThIKax JeTajeil Mo JUHHUSAM HAaKOIKH, TIe OyIyT B Jalb-
HEHIIeM BBIMOJIHEHBI MIBBI, & TaK)Ke HEOOXOAMMO OTMETHTh
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KOHTPOJbHBIE TOYKM COENWHEHHS CJIOEB IIaThs, HU3 H3JENUs, HAMETUTb YIIBl CKIAI0K H
dann, HampaBieHue AoneBod HuTH. llocnme CHATHS Makera ¢ MaHEKeHa MOJIy4aeM TOTOBEIE
nekana muatbs. KoHurypanuum aeraneid Kpos Kak OyATO BBITIOTHEHBI M3 CIOXKEHHBIX JIeTa-
JEeH-OCKOIKOB KaK B OXepeibe, Pa3IMYHBIX OCTPOYTOJBHBIX T€OMETPUUYECKUX (OpPM.

MynsKHBIH METOJl MOJIETUPOBAHUS OAESKJBl HEOOXOIUM [ CO3JAHUS CIIOXKHBIX KOHCT-
PYKIMH Ha MaHEKCHE WU (QUrype 4ejoBeKa, MOMCKa HOBBIX (GopM M ux aHasoror. CeromHs
OTHOW W3 TJIaBHBIX IeJie TI00aJbHOTO PHIHKA CTaJO JAOCTHKEHHE YCTOMYMBOTO Pa3BUTHSA
HHIYCTPUU MOJBI C TPUMEHEHUEM HWHHOBAIMI, KOTOpPBIE MOMOITM OBl MPEOAONETh WM 3Ha-
YUTEIbHO CHHU3UTh HETaTHBHBIE KpU3HUCHBIE MposBieHUA [9]. CTHUIHCT — 3TO XYAOXKHHUK, KO-
TOPBIN cO37aeT HE MPOCTO KPacHBYIO BEIllb, HO CIIOCOOCH IMOHATH CTHJIb BPEMEHH M BIIHCATh
CBO€ MPOU3BENEHHE B HEro, IpU 3TOM MpHUHOCSH Aoxoi mnpeampusatuio [10].

Konnexkuuu BeTMKUX MOAEIBEPOB ABJISIIOTCS HEHUCUEPIAEeMBbIM HCTOYHUKOM HAy4YHBIX
HCCIEAOBAaHUM, KOTOPBIE, CHHTE3UPYS OMNBIT MPOILIOT0 W peajui HacTOAIIEeTO, Pa3BHBAIOT
MPaKTUYECKHE HaBBIKH, MPOCTPAHCTBEHHOE M TBOPYECKOE MBIIUICHUE MOJOABIX MOJEIbEpPOB.
MHorue BCEMHUPHO H3BECTHBIE MOJENbEPHl CIYXKaT I HUX OpPHEHTHUpPAMHU, C KOTOPBIMH
HEOOXOJUMO CBEpATh CBOE TBOPYECTBO.
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The relevance of the topic lies in the importance of the skill of costume modeling, which
contributes to the expansion of the boundaries of creative consciousness, the formation of
the design conception, develops an understanding of form and space, a good eye and dexterity
in creating elegant lines, fancy details and products. The authors conducted a study of the
complex shape and cut of the dress from the Alexander McQueen collection by the moulage
method of modeling on a mannequin. Moulaging develops creative thought, the ability to
understand the nature of the cut, the change in the geometry of its lines depending on the
features of the human figure and the plasticity of the material. The finished layout becomes
a subject of research and a source of inspiration for many modern designers. The uniqueness
of the Alexander McQueen dress is that it is formed from the optimal number of details
coordinated with each other in such a way that the spiral effect of the product is created
around the human figure. The analysis of the collection line showed that many items were
created using the moulage method. Fancy sleeves, dresses and skirts are difficult to build
on paper with a flat cut; it took several stages of research, as well as a larger amount
of fabric than was indicated in the sources. Before draping the details, it was necessary
to analyze the design and the idea, and experimentally find the forms conceived by the
designer. So, for example, the understanding of the structure of the front part came only
during the draping of the left part of the front, after which it was possible to mirror the
laid folds and creases. To accurately reproduce the appearance of the skirt of the product,
it is especially important to pay attention to the fixing of the lower invisible layers of the
folds, the angle of their fixing and the symmetry of the folds, since they hold the bulk of
the skirt creating the volume and the intended shape. It was possible to synthesize into a
single holistic flow the theoretical aspects of predicting the shape and understand the nature
of the cut, the plasticity and possibilities of the material, practical techniques for obtaining
rational patterns of complex costume forms along the lines of the moulage. The research
into the complex and controversial collection, consisting of two opposite poles, has achieved
its aim. Patterns of complex shape, the exclusive oblique cut of one-piece details of the unique
design of the dress, which is presented today at the Metropolitan Museum of Art Costume
Institute, are obtained. The research method allows finding ways to achieve the required shape
and volume, gives a real and accurate idea of the cut and design features of the model.
This is an opportunity to become acquainted with high creativity and the great person. The
research proves that the study of individual models and the creativity of famous designers
in general serves as an important stage in the formation of professional skills, allows
generating new ideas in the search for modern forms of costume, implementing an
interdisciplinary synthesis of artistic and engineering solutions in design activities.

References

1. Volodin, V.A. (2002) Sovremennaya entsiklopediya Avanta+. Moda i stil’ [1. The
Modern Encyclopedia of Avanta+. Fashion & Style]. Moscow: Avanta+.

2. Zeling, Ch. (ed.) (2000) Moda. Vek model’erov [Fashion. The Age of Fashion
Designers]. Translated from German by Yu. Bushuev, G. Yashin. Kuln: Kunemann, cop.

3. Ermilova, V.V., Ermilova, D.Yu., Lyakhova, N.B. & Popov, S.A. (2018) Kompozitsiya
kostyuma [Costume Composition]. Moscow: Izdatel’stvo Yurayt. [Online] Available from: https:/
/urait.ru/bcode/441112 (Accessed: 27.03.2021).

4. Kozlova, T.V. & Bel’ko, T.V. (2007) Kostyum i bionika [Costume and Bionics].
Moscow: Kosygin Moscow State Textile University.

5. Atel’e. (2019) “Zolotoe plat’e McQueen. Vypolnyaem maket original’nogo plat’ya
metodom nakolki” [McQueen Gold Dress. We Make a Model of the Original Dress Using



“Kynomyprnas ocusnuv FOea Poccuu” Ne 2 (81), 2021

102

the Draping Method]. 9 (225). [Online] Available from: https://modanews.ru/journal/atelie/2019/
09 (Accessed: 27.03.2021).

6. TRENDLAND. (2010) Prezentatsiya kollektsii Alexander McQueen Fall 2010 Ready-
to-Wear [Presentation of the Alexander Mcqueen Fall 2010 Ready-to-Wear Collection].
[Online] Available from: https://trendland.com/alexander-mcqueen-fall-2010/ (Accessed:
26.04.2021).

7. The Independent. (2011) McQueen Show Shuts in NY After Record Attendance.
[Online] Available from: https://www.independent.co.uk/life-style/fashion/mcqueen-show-shuts-
ny-after-record-attendance-2333871.html (Accessed: 08.06.2021).

8. VOGUE. (2010) Retsenziya na kollektsiyu Alexander McQueen Fall 2010 Ready-to-
Wear. [Review on Alexander Mcqueen Fall 2010 Ready-to-Wear Collection]. [Online] Available
from: https://www.vogue.com/fashion-shows/fall-2010-ready-to-wear/alexander-mcqueen (Accessed:
27.03.2021).

9. Petushkova, G.I. & Smirnova, V.E. (2021) Industriya mody: put’ k ustoychivomu
razvitiyu ili novoe uskorenie? [Fashion Industry: A Path to Sustainable Development or a New
Acceleration?]. Kostyumologiya. 1.

10. Kozlova, T.V., Zabolotskaya, E.A. & Rybkina, E.A. (2005) Kostyum. Teoriya
khudozhestvennogo proektirovaniya [Costume. The Theory of Artistic Design]. Moscow:
Kosygin Moscow State Textile University; OOO “Sov’yazh Bevo”.

= =
7



