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A.K. HEXASI (HA MATEPUAJIE «<HAPTCKON CUM®OHHUUN»)
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AnHoTanusi. B crarbe paccmaTpuBaroOTCs MpoOJEMbI CHHTE3a JKaHPOB B NPOHM3BEACHHUSX aJBIICKOTO KOM-
nosutopa A. Hexas. Ha npumepe koHnepTHO# mporpamMmbl «Haprckas cuM@pOHUS» ONpPEAEIsSIOTCS OCHOB-
HbIE€ MPUHIUIBI KOMIIO3UIIUU COYMHEHUH aBTOpa. BBISBISIIOTCS NMEpBUYHBIE NPHU3HAKU JKAHPOB HAa YpOBHE
KOHCTPYKTUBHOM KOMTMO3MIIMK KOHIIEPTHOTO JIEHCTBA.

Knrouesvie cnosa. Haprckas cum(poHMS, )KaHPOBBI CHHTE3, KOMIO3UTOPCKHH (onbkiopusM, A. Hexai,
anpIrckuil G onbKITop.
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Abstract. The article discusses the problems of genre synthesis in the works of the Adyghe composer
A. Nekhai. On the example of the concert program «The Nart Symphony» the main principles of the
composition of the author’s works are defined. The primary features of genres are identified at the level
of the constructive composition of a concert event.
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TpaanunoHHOE MY3BIKAaJIBHOE MCKYCCTBO aIbllOB CHHKPETHYHO MO CBOe cytu. JDxary
(urpumia, My3bIKaJbHO-TEATPAJIM30BaHHBIC MPAa3IHUKH, BKIIOYAIOMIUE B ce0s CHOPTHBHEIE,
TaHIEBaJIbHbIC M MY3bIKaJbHBIC COCTS3aHHs), OBITOBBIC U KYJIbTOBBIE OOPS/ABI, B KOTOPBIX
HEMPEMEHHO B3aMMOJCHCTBYIOT OCHOBHBIC BHJBI TBOpuYecTBa (My3blKa — CJIOBO — TaHEI) —
BCE 3TO COCYILIECTBYET B HEPa3pbIBHOM €IUHCTBE, SBIISIS Pa3IMYHOrO POJa CHUHTE3Bl BHIOB
HCKYCCTB.

Orta crnenududeckas ocoOCHHOCTh (DOITBKIOpPA OKAa3bIBAET HEM3MEHHOE BO3JCHCTBHE Ha
KOMITO3UTOPCKOE TBOPYECTBO.

HNuTepec k TBOpuecTBY ajabireiickoro komno3uTopa Acnana Hexas omnpegensiercs Tem
BKJIaJ0M, KOTOPBI OH BHEC B Pa3BUTHE COBPEMEHHOIO MY3bIKAaJIbHOIO TBOpuecTBa. HaumHas
C TOro, YTO Ha CErOAHSIIHUHM J€Hb OH EIWHCTBEHHBIH NPOQECCHOHAIBHBIH KOMIIO3UTOD,
NPOKUBAIOUIMNA Ha TeppuUTOpHH Anbiren (Ipyrue mpodeccrHoHalbHbIe KOMIO3ZHUTOpel — A. To-
ToB, M. Xynos, /[. AH3apOKOB — BBIXOAUBI U3 AJBIFE€M HE NPOXKUBAIOT HA TEPPUTOPHUU pec-
nyOJMKH), €ro TBOPYECTBO MPEACTAaBIseT COOOH YHHKalbHOE XYHOXKECTBEHHOC SBIICHHE, B
KOTOPOM B3aMMOJEHCTBYIOT M MEPECEKAIOTCsI MCTOPUS M COBPEMEHHOCTH, HAIMOHAJIbHOE
n OOIIEeKyJIbTypHOE, a TJIaBHOE — TpaIWLUs U TMPEIOMIIEHHE TPaJUIUU B COBPEMEHHOM
COLIMOKYIBTYpHOM HIpocTpaHcTBe. KoMmo3zuTop obGoraTtun My3bIKadbHBIA (OITBKIOpP aAbITOB
HOBBIMH JKaHpaMu U (QopMaMH.

B kxpyre tBOopueckux uHTepecoB A. Hexas camble pazHooOpa3HbIEe XaHPBI: KaMEpHO-
WHCTPYMEHTAaJbHbIE U CUM(OHHYECKHE IMPOU3BENEHUS, BOKAJbHbIE XOPOBbIE LHUKIBI U (HopTenu-
aHHbIE MHUHHUATIOpPHI, omepa «PackaThl Jajexkoro rpomMa» M MHOIOYHMCIEHHBIE Pa3HOKAHPOBBIE
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00pabOTKH aJBITCKUX HAPOJHBIX IECEH W MHCTPYMEHTAJIBHBIX HAWTpBIIICH sl aHcaMOms
«Hcnamen».

HecmoTpss Ha yHUKaJdbHOCTH W CaMOOBITHOCTH TBOpueckoro Mmerona, A. Hexait orpa-
3WJI OOLIYI0 TEHIIEHIIMIO MPOLECCOB, MPOTEKaBIIUX C cepeauHbl XX Beka, CBSI3aHHBIX C TpaHC-
¢dbopmManueli )kaHPOBOM CHUCTEMBI IMyTEM pacUIaThIBAHUS TPAaAUIIMOHHBIX XaHPOBHIX KAaHOHOB M
IIOMCKOB HOBBIX YXaHPOBBIX OPUEHTUPOB.

HoBaTopckuM B miiaHe >KaHPOBBIX IpeoOpa3oBaHMUIl SIBUIACH KOHIIEPTHAS Mporpamma oA
HaszBaHueM «Haprckas cumdonusi», npeacraBienHas nyonuke B 1999 romy nHa cnene locy-
napcTBeHHON ¢umapmonun PecyOnmuku Anpires. JlaHHoe Ha3BaHHE aBTOpP TPaKTyeT B Tiep-
BHYHOM CMBICTIE CIOBa «CHMQOHHUS» — C Iped. KaK «CO3By4He», «corjacue». Takoe MOHHU-
MaHHUC OacT BO3MOXHOCTL COUCTATh B CJIMHOM IIOJC PAa3JIMYHBIC KYJIBTYPHBIC KAaTE€ropuu M
napagurMbl. BpeMs, JXaHPBI, TPAaIULUAU, MY3bIKaJlbHbI€ KYIbTYpbl, Pa3HbI€ POABl U BUJIBI
HUcKyccTB. B JaHHOM ciiyyae Ha CIleHE pa3BOpauyMBaeTCs CHHTETHYECKOE BOKallbHO-HHCTPY-
MeHTaJbHO-Xopeorpaduueckoe aeiictBo. A.H. CokonoBa B pelleH3MM Ha KOHIEPT OIpeAessier
€ro KakK «JIBYyX4acCOBOE MY3bIKaJIbHO-Xopeorpaduueckoe MOJIOTHO, OCBEIIaloniee OCHOBHBIE
XPOHOTOMBI ajabirckoii mcropum» [1, c. 199].

JKauposoe ompenenenne «Haprckoit cumpoOHUU» OONbIIEH YACThIO SIBJISETCS HICHHBIM
BOIIJIOOICHUEM 3aMbICJIa KOMIIO3UTOpA. «MpI1 IMOATOTOBUJIM HOBYIO IporpamMmy B IATH JacTIaXx.
«Bo3Bpamenue orHs», «Ob6pamenue k Oory comHma», «Ilyte k cebe», «O yem miakama
ckpurika», pancoius «3adax Xaraymka». B mporpamme mpo3Bydanu HapTckKue, oOpsIoBbIe
IMECHU, KOTOPBLIC CTaJIn 336BIBaTI)C$I, OTTOI'O 4YTO HUX HE HCIOJIHSIIHN. BHepBI)Ie Ha CHOCHY 6])I.HI/I
BBIHECEHBl MYCyIbMaHCKUE I€CHM B Oyioke «O 4eMm mjakaja ckpumnka». Bomum Takxe Ha-
pOIOHbIE TECHH, IMOCBSAIIEHHBIE reposM Pyccko-Kapkaskoit Boiub» [1, c. 78].

ConepkaHue NPOU3BEACHUS OTPa)KaeT MHOTOBEKOBYIO HCTOPHIO aIbIICKOTO Hapoja, 4acTu
pacnonaraloTcss B XPOHOJNOIMYECKOM IIOPSAJIKE HCTOPUYECKUX COOBITHM:

| gyacTh OCHOBaHa Ha HapTCKUX IECHSIX TEPOUUECKOro aabirckoro smoca «Haprei»;

Il yacTe mpencraBieHa CTAapUHHBIMU TPYIOBBIMHU, OOPSIIOBBIMM IECHSIMU CO BpEMEH
SI3BIYECTBA;

Il yacTp TOBECTByeT O NPHUHATHU aJbITaMU HCIAMCKOW PENUTHH;

IV dgacte mpeacraBusier co0oil xopeorpamuecKyr MOCTaHOBKY, MOBECTBYIOIIYIO O
Tparn4eckux coObITHAX KaBKa3cKoll BOWHEI

V wacte — KynbMuHanus koHiepra Pamcomust «3adax Xaraymka», cam aBTOp Ompe-
JeIUJI 3Ty 4acTh Kak «(puiocopCcKue pacCyKAEHHS O XM3HHU, MCKYCCTBE, IpeAHA3HAYCHHUU
yemoBeka Ha 3emue» [1, c. 202].

OO0mas KOMIO3ULUSI KOHIEPTHOH MpOrpaMMbl IPH AETAJIbHOM PACCMOTPEHHHM OOHAapPYKHU-
BaeT NPU3HAKU JKaHPOB AKAAEMUYECKOHM MY3BIKH, a HUMEHHO:

— OT XaHpa cUM(OHHMHM 3aMMCTBYETCS MY3bIKalbHasl ApaMaTyprus B IyXe PYCCKOIi
3MHUYECKOW CUM(OHUU — OTCYTCTBHE KOH(QIUKTA MEKAY YacTAMH, SKCIOHHPOBAHUE TEM H
o0pa3oB, Kaxkmas U3 MATH YacTed 0o0pasyeTr ompelelneHHBIH paKypCc MCTOPUYECKHX COOBITHH,
CO3aHHUE IIEJIOCTHOCTU KOMIIO3UIUH,

- KOHCTPYKTUBHOM KOMIIO3MIIMU >KaHpPa KOHLEPTa COOTBETCTBYET COPEBHOBATENIBbHBIH
MOMEHT BOKaJbHBIX M HHCTPYMEHTAJbHBIX ()ParMeHTOB, COIMCTOB XOPOBOM M OPKECTPOBOIi
rpynnsl. IIpm 3Tom cinenyer oOpaTuTh BHHUMaHHME Ha OpPUTHMHAIbHOE COYETAHHE HHCTPYMEH-
TOB CUM(OHHUYECKOTO OpPKECTpa M HAPOIHOTO HHCTPYMEHTAapHS;

- YepThl CIOUTHOI'O LMKI000pa30BaHUS MPOSBUINCH B KAPTUHHOW H300pa3uTENIbHO-
CTH, a TakXe B CTPYKTYPHOW KOMIO3HIIUH CAMOCTOSTENbHBIX, OTHOCUTEIBHO KOHTPACTHPYIO-
OIMX YacTed, CO3MAI0IMX €IUHOE XYIOXKECTBEHHOE IIENIOE;

- NPUHOUIOBI TTOSMHOCTH INPOCIEKUBAIOTCS HA ypOBHE OOPa3HOrO COACpXKaHHS, Ha
COYETAaHUH DIHYECKOr0 M JHPUYECKOrO Hadaj, TO €CTh B ITOBECTBOBAaHHMM HCTOPUUYECKHUX
COOBITHI CKBO3b MPHU3MY JUYHOCTHOI'O BOCIPHSTHS aBTOpA.

BepositHocTh kaHpoBOro crmiaBa B TBopuecTBe A. Hexas, momumo ¢opmooOpasoBa-
HUs, ONpeAesieTcs Ha ypOBHE NMPUHIMIIOB PabOTHl C ayTEHTHYHBIM (POIBKIOPOM, CPOpPMYIIH-



“Kynemypnasa ocuzue FOea Poccuu” M 1 (76), 2020
126

poBanubivMu JI.II. MBaHOBOW Kak «METOJ] KOMIIO3UTOPCKOro (onbkiopuzMa» [2], Beaymumu
HamnpaBJICHUSIMH KOTOPOIO CTaJU:

- TeperUieTeHne W o0bequHeHHe HedONIbKIOPHOro ¢ (HONbKIOPHEIM;

- BO3BpalllcHue K (DOJIBKIOPHOMY JKaHPY, €ro BO300HOBJICHHC;

- JOMUHHPOBAaHHUE WHIUBUIYAIBHOTO CTUJIsI, KOMIIO3UTOPCKOW HJeH B padoOTe ¢ XKaHPOM
¢donbpkIIOpa.

[lepennerenue U oObequHEeHHE HE(DOIBKIOPHOrO ¢ (QONBKIOPHBIM BBIpaKaercs B CHH-
TE3UPOBAHUU aBTOPCKOTO M TPAIUIUOHHOTrO. DONBKIOPHBIH TEKCT BBICTYMAaeT Kak ()ONbKIOp-
HO-’)KaHPOBBII CErMEHT C XapaKTEepPHBIMH PUTMOMHTOHALMOHHBIMH O0OpPOTAMH M SBISET COOOI
OCHOBY JUIS XaHPOBBIX IpeoOpa3oBaHUii. TakoBBHIMHU SBISIOTCS OOPSIOBBIE M TPYIOBBIEC IEC-
Hu («IIbopakl opaa» (mecHs yedeHus: ocmbl), «XbpaHIATYaId KbITAMPpa» (MecHs BHI30BA
noxs), «pimxs opaa» (MecHs 4ecaibIIMIl IEPCTH) M HAMEBbl HAPTCKOTO 3MOCa, paccKasbl-
BaroIue o moaBurax oOorarsipeil («XbbIMBIIIBIKEO [13T3p33», «Hapt Il30atHBIKBO» M «Ca-
YCOPBIKBO THUKBAHY).

BoszBpaiienne x QONBKIOPHOMY KaHpPY Mpelrnoyiiaraer MCIOoNb30BaAHWE OCHOBHBIX THIIO-
JIOTUYCCKHUX IMPHU3HAKOB, BBICTYIIAKIHUX B KAa4YC€CTBC OIO3HABATCIBbHBIX YCPT ncaHpa: (MeJ'IO)II/I'
KO-WHTOHAIIMOHHbIC, METPOPUTMHUYECKHE, J1aJI0Bble, OCOOCHHOCTH COOTHOINECHHUS CIIOBAa WU Me-
moauu, GopmoobpasoBanue). Ilpu 3TOM aBTOp, OMUpasCh HAa MHBApHAaHT, CO3Ja€T COOCTBEH-
HYIO MOJIeNIb HApOJHOTO JXKaHpa 3a cYeT BHIOpAHHBIX W aJAlTHPOBAHHBIX CPEJCTB aKaJIeMU-
YECKOro HMCKyccTBa. B momoOHOM mporecce >KaHPOBOIO CHHTE3MPOBAHUS KOMIO3UTOpP OCTa-
ercsi B paMKaX HCIOJIb3yeMOro JaHpa.

Tperbe HanpaBieHUE — 3TO NOMHUHUPOBAHHUE aBTOPCKOI'O CTHIISL KOMIIO3UTOpA, IMpPUMEHeE-
HUE HOBBIX fA3BIKOBBIX HOpPM, OOHOBJIEHHOW MY3BIKAJbHOM JIEKCUKH K TPaAULUsIM HalMOHAJIb-
HOM My3bIKaJbHOH KyabTyphl. Kommosutop, oOpamasice K OTAEIbHBIM KOMIIOHEHTaM (hONbK-
JIOPHBIX JKaHPOB, CBOOOJHO MX KOMOMHHMPYET HJIM € CO3HATENbHO IEPEOCMBICIUBAET (OJb-
KJIOPHO-)KaHPOBYI0O OCHOBY. CoeAMHEHNE YepT PA3INYHBIX (OIBKIOPHBIX XKAHPOB B aBTOPCKOM
TeMaTU3Me€ IPUBOAMUT K IOJIMIXKAHPOBOCTH, COYETAIOUICH HEPEeAKO INPENelbHO KOHTPACTHBIE
KAHPbl WM XAHPOBbIC NMPU3HAKH, CYIIECTBYIOUIME B (OIBKIOPE HE3aBUCHUMO IPYyr OT Apyra.

[TokazaTenbHBIM B NPUMEHEHHUM NPHUHIUIA IOJUKAHPOBOCTH SIBISETCA 5-s1 4acTh KOH-
nepTHoi mporpamMMmbel — Pamcomms «3adak Xaraymka». «3adak» — 3TO aAbBITCKUN HAapPOTHBIN
TaHel, Xarayk — HMs HapOAHOIO apTUCTa. OTHM OOYyCIIOBJI€HAa HHCTPYMEHTaJIbHasl MPUPO-
Ja XOpOBOW MapTHH, HE MMEIOIAs MOITUYECKOr0 TEKCTa, COCTOsALIas M3 MOMEeBOK (pa-pu-pay),
CBOMCTBEHHBIX MMEHHO TaHILIEBaJbHOH My3blke. B 3TOM ompenensiercsi CUHTeTHYecKas HpU-
pozia NpPOU3BEINCHHUS.

Urak, «Haprtckas cumdoHUSI» O CBOEH CyTH He mpenmoinaraer co0oil XaHPOBOTO
olpeneneHus, MOCKOIbKY 3TO — O0pa3HOe Ha3BaHME COOTBETCTBYIOIIEH KOHLEPTHOW Hporpam-
Mbl. 1 TeM He MeHee MBI cMeeM IonaraTh, YTO KOMIIO3MLMSA COYMHEHHs, ¢opMa ee dacrei
HE UCKJIOYasi MCIIONb30BaHMS NPUHIMIIOB JKaHPOB aKaJeMHUUYECKOH MY3BIKH, HAIOJIHEHAa 3THHU-
yecKkol MmodTuko. ItuM AcnaH Hexall HaMeyaer myTH BBEIEHHS HAUMOHAIBHOIO MY3bIKallb-
HOTO MaTepuaja B HeOpa YCTOSBIIMXCS >KAHPOBBIX (OpM.
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